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PROGRAM 
Overture to Die Geschopfe des Prometheus, Op. 43 Ludwig van Beethoven 
(1770-1827) 
Amy Lieberman-Roberts, conductor 
· Concerto in D Minor for Violin and Strings 
Allegro 
Andante 
Allegro 
- Intermission-
Trauermusik for Viola and Strings (1936) 
Langsam 
Ruhig bewegt 
Lebhaft 
Choral: "Filr deinen Thron tret ich hiennit" 
Sinfonia Concertante in E-flat Major 
for Violin, Viola, and Orchestra, K. 364 
Allegro rnaestoso 
Andante 
Presto 
Felix Mendelssohn 
(1809-1847) 
Paul Hindemith 
(1895-1963) 
Wolfgang Amadeus Mozart 
(1756-1791) 
PROGRAM NOTES 
Ludwig van Beethoven 
Overture to Die Geschopfe des Prometheus, Op. 43 
In 1800, Beethoven received an important commission to compose music for a 
ballet by Salvatore Vigano, a successful ballet-master popular among the Viennese nobility. 
The work was to be based on the legend of Prometheus, the man who stole the secret of fire 
from the gods. Beethoven had been composing primarily for the piano at this time, and this 
work, which he titled The Creatures of Prometheus, became his first major score for the 
stage. 
Beethoven dedicated the work to Princess Christiane von Lichnowsky, born 
Countess Thun, an excellent pianist who, despite being only five years his senior, became a 
"second mother" to Beethoven, according to Beethoven's Jetter to Josephine Deym in 1805. 
Although Beethoven designated a keyboard transcription in manuscript as "Op. 24," placing 
it among the many works for piano contemporary with its composition, the score was not 
published until 1804 as Op. 43. 
The ballet was premiered on March 28, 1801, at the Burgtheater in Vienna. 
Pei ed over twenty times in the next year, it was initially very successful. The overture 
continued to be a popular selection for concert programs late in Beethoven's life. Its success 
may have been a factor in his receiving of a commission from the Theater-an-der-Wien to 
write an opera. 
The ballet originally consisted of an overture, an introduction, and 16 loosely 
connected dances and mood pieces. The specters of Mozart and Haydn loom large over the 
work, which is considered fairly conservative when compared to the piano works composed 
at the same time. Unlike the piano pieces, the ballet was one of the last works to receive the 
praise of Haydn. 
Beethoven used a free form for this work, as he did in many of his other overtures. 
Sketches of the symphony date back to the time of the ballet's composition. Beethoven also 
' used a theme from the ballet as a bass in the Piano Variations, Op. 35, and in the finale of 
'the Symphony No. 3, "Eroica." 
Felix Mendelssohn 
Concerto in D Minor for Violin and Strings 
According to a list of works made by his sister Fanny, young Felix composed his 
first violin concerto in 1822 at the age of thirteen for his violin teacher and friend Eduard 
Rietz, a pupil of Pierre Rode. Mendelssohn's concerto shows an awareness of the French 
school of violin music as represented by Rode and his colleagues. 
Of the two extant manuscripts, the original autograph is incomplete and contains 
the first two movements and only a sketch of the third. Yehudi Menuhin discovered the 
second manuscript that contains the complete third movement, given to Clara Schumann by 
the composer, which resides in the Deutsche Staatsbibliothek in Berlin. Menuhin revived the 
work in the 1950s, and edited it in 1953. 
The first movement utilizes traditional sonata form to explore unusual progressions 
and modulations. The exposition opens with a unison theme and visits the relative key ofF 
.ma,ior. The second theme does not arrive until the solo exposition, and vacillates between 
m )nd minor. The exposition closes with a brilliant theme not repeated elsewhere in the 
mt. ffent. 
The second movement in the parallel key of D major displays the same harmonic 
exploration as the first, and includes cadenza-like solo passages. The low strings interrupt 
before the end of the movement, and the solo violin finishes the theme on the tonic D that 
links this movement to the next. A gypsy-like theme dominates the final movement, not only 
in the refrains, but also, through melodic development, in the modulatory episodes. 
The use of arpeggios as a basis for melodic invention gives the work surprising 
unity. These arpeggios, along with the use of extended closing themes, hearken back to the 
Classical models Mendelssohn studied and admired. 
Paul Hindemith 
Trauermusik for Viola and Strings (1936) 
Although no official ban was in effect on his music in Germany under the Nazi 
regime during the 1930s, Hindemith found that conductors in foreign countries were more 
inclined to perform his new works. Thus, he came to London in January of 1936 to perform 
the London premiere of his new viola concerto, Der Schwanendreher, with the BBC 
Symphony Orchestra conducted by Sir Adrian Bault at the Queen's Hall on January 22. 
When the concert was cancelled upon King George's death on January 20, a substitute radio 
concert was planned. 
Hindemith described these events in a letter to his friend the editor Willy Strecker 
on the day following the concert: "There was great despair at the BBC. Bault and Clark 
wanted me to take part in the concert at all costs ... As I read yesterday in the newspaper. " 
studio was cleared for me, and from 11 to 5 I did some fairly hefty mourning. I turned • 
· nice piece, in the style of Mathis and Schwanendreher with a Bach chorale at the end . . . " 
rehearsed it well all yesterday, and in the evening the orchestra played with great devoutness 
and feeling. It was very moving. Bault was, by English and his own personal standards, 
quite beside himself, and kept thanking me. My various pupils are now busy writing articles 
about the affair, they are very proud that the old man can still do things so well and so 
quickly . . . " 
· Hindemith went on to suggest that if perhaps an article appeared in the German 
press describing the event, it might help his standing with the government. He did get his 
article, but the good press alone was not sufficient to return him to the government 's good 
graces. In October 1936, a ban was placed on all performances of Hindemith's works, and 
less than two years later, he finally emigrated to Switzerland. In 1939, in his private journal, 
he reflected on his behavior under the Nazi regime: "I always see myself as the mouse who 
recklessly danced in front of the trap and even ventured inside; quite by chance, when it 
happened to be outside, the trap closed!" Long outliving the occasion for its composition, 
Trauermusik was played for another notable passing when Hindemith's mother died in 1949, 
and arranged a lavish funeral including Hindemith's work. 
Hindemith sent the Trauermusik manuscript to Sir Bault in 1961 as a gift, and 
dedicated it to "my temporary angel guardian and permanent friend Sir Adrian Bault with 
fond memories." 
Trauermusik consists of four connected sections, beginning slowly in the first, 
gradually gaining momentum to the third, and culminating in the fourth section with the tune 
Hindemith knew as the Bach chorale, ".Vor deinen Turon." The English public knew this 
tune as the "Old Hundredth," but it was origi.nally the melody "Or sus, serviteurs du 
Seigneur" written in 1551 by Louis Bourgeois. This melody is also known in America as 
"Praise God, from whom all blessings flow." 
Wolfgang Amadeus Mozart 
Sinfonia Concertante in E-flat Major for Violin, Viola, and Orchestra, K. 364 
The Sinfonia Concertante was written in the autumn of 1779, the year Mazar: II 
reluctantly returned to Salzburg after unsuccessful journeys to Mannheim and Paris in se..., ~K 
of a prestigious post. His mother accompanied him on these trips, and died in Paris on July 
3, 1778. Still in Paris in August, Mozart was informed that the post of court organist to 
Archbishop Colloredo in Salzburg was open. Despite the promised increase in pay, Mozart 
did not immediately return to Salzburg, but instead went to Mannheim, much to the ire of his 
father. He explained one reason for his reluctance in a letter he wrote to his father : "one of 
my chiefreasons for detesting Salzburg [is the] coarse, slovenly, dissolute court musicians. 
Why, no honest man, of good breeding, could possibly live with them!" The following 
January, Mozart finally acquiesced to his father's wishes and arrived in Salzburg to formally 
apply for the position. 
One of the last works written before Mozart escaped from Salzburg to Vienna, the 
Sinfonia Concertante shows the influence of the Mannheim school. Although the scoring 
reflects the Salzburg orchestra's lack of clarinets, _the parts for the oboes and horns are most 
active, and the opening figure bears a striking resemblance to that ofStamitz' s Symphony in 
F. In a practice called scordatura, the viola is tuned a half-step higher, and its part is written 
in D so that it sounds in E-flat, resulting in a brighter sound because of the higher tension of 
its strings. Instead of focusing entirely on the dialogue between soloists and ensemble as in a 
concerto grosso, the work emphasizes the dialogue between the two soloists. 
The opening tutti of the first movement includes a "Mannheim crescendo" and 
brims with melodic invention. The soloists enter with even more new melodic material, and 
b?~- 1\ touch upon the opening themes. 
1 ) In contrast, the second movement is fairly unified by its thematic material, which is 
emuellished rather than developed, and explores the relative key ofC minor with poignant 
modulations. Much like in an operatic duet, the two soloists engage in a dialogue first by 
alternating, then by shorter exchanges, and finally corning together in harmony, ending in a 
written-out double cadenza. 
The final movement is a swift rondo in which not only the refrain but also the 
episodes are linked by clearly defined themes, often played first by one solo instrument and 
then, slightly varied, by the other. During the final refrain, both soloists in tum play a 
brilliant, arpeggiated passage with a dramatically wide range. 
-Katherine Meifert 
MEET THE SOLOISTS 
Peter Zazofsky, violinist, has won widespread recognition as a prolific soloist and 
chamber musician, appearing as first violinist of the Muir Quartet and as soloist with many 
of the great orchestras in North America and Europe, including the Boston Symphony, Berlin 
Philharmonic, and Philadelphia Orchestra. Mr. Zazofsky was raised in Boston where he 
began studying the violin with Joseph Silverstein. Following studies at the Curtis Institute 
with Ivan Galamian, he, in 1979, became the first and only American to win the Montreal 
International Violin Competition. The following year he won second prize of the Queen 
Elizabeth Competition in Brussels, leading to recitals and performances with orchestras in 
thirty countries, on five continents. These included tours of Hong Kong and Taiwan with the 
San Francisco Symphony, as well as Carnegie Hall and Kennedy Center with the Danish 
Radio Orchestra. During two decades of concert activity, he has enjoyed collaborations with 
eminent conductors, including Eugene Ormandy, Kalus Tennstedt, David Zinman, Charles 
Dutoit, and Seiji Ozawa. Mr. Zazofsky has been a faculty member of Boston University 
School for the Arts since 1987. During this time he has given many significant performances 
in the Tsai Center, including an evening of the complete Sonatas and Partitas of J.S. Bach· 
and concerti of Prokofiev, Berg, and Nielsen with David Hoose and the Boston Univers• 
Symphony Orchestra. 
Born in the former Soviet Union, Michael Zaretsky graduated from the Moscow 
State Conservatory cum laude. He began his career as a member of the Moscow 
Philharmonic String Quartet and later, of the Moscow Radio and TV Symphony Orchestra. 
After immigrating to Israel, Mr. Zaretsky became principal violist of the Jerusalem 
Broadcasting Symphony Orchestra and a soloist of the lsraeli Radio. Leonard Bernstein 
heard him play and brought him to Tanglewood. While a Fellow of the Tanglewood Music 
Center in 1973, he successfully auditioned for the Boston Symphony Orchestra. Active as a 
performer in solo recitals and chamber music concerts, Mr. Zaretsky has also appeared as a 
soloist with many symphony and chamber orchestras. He is a member of the faculty at 
Boston University and is a member and soloist of the Ars Poetica Chamber Orchestra, 
composed of internationally acclaimed musicians. Mr. Zaretsky regularly performs in Japan, 
where he recorded two compact discs. Mr. Zaretsky made a recording of Russian music for 
viola and piano with pianist Xak Bjerken for the ARTONA label; this recording, Black 
Snow, was included on Fanfare Magazine's "Want List" for 1999. His most recent recordi~g 
on ARTONA, entitled Bach, Bach, and Bach, with harpsichordist Marina Minkin, was 
released in September 1999, and has also been highly praised. His latest ARTONA release, 
Singular Voices: Brahms, Schumann and the Viola, with pianist Xak Bjerken and mezzo-
soprano Pamela Delall, was released in December 2000. 
MEET THE CONDUCTOR 
Amy Lieberman-Roberts is a doctoral student in Choral and Orchestral 
Conducting at Boston University, where she studies with Dr. Ann Howard Jones and David 
Hoose. She has also studied at the Aspen Music Festival and the Prague Conservatory in the 
Czech Republic. During the past year, Ms. Roberts served as the assistant conductor of the 
Young Artists' Orchestra at the Boston University Tanglewood Institute and was a guest 
conductor on the Composers' Forum at Boston University. Ms. Roberts has held the position 
of Visiting Assistant Professor at Wilkes University in Wilkes-Barre, Pennsylvania, where 
she conducted the choruses, the orchestra, and the Theater Department's musical 
productions. As an undergraduate at Stanford University, Ms. Roberts was the first student 
to serve as assistant conductor of the Stanford University Singers and Sinfonia. During her 
Master's Degree studies in Choral Conducting at the Yale School of Music, Ms. Roberts was 
the assistant conductor of the Yale Glee Club and the Yale Camerata, and a frequent guest 
conductor on the New Music New Haven Series. Ms. Roberts has also been on the music 
· faculties of the Perkins School for the Blind and the Belvoir Terrace Arts Center in Lenox, 
Mass., where she founded and conducted the orchestra. Tonight is her first appearance with 
t) ston University Chamber Orchestra. 
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October 2 
8:00 p.m. 
October 6 
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UPCOMING EVENTS 
Boston University Symphony Orchestra 
David Hoose, conductor 
The Tsai Performance Center 
685 Commonwealth Avenue 
ALEA III 
Theodore Antoniou, conductor 
Joseph Foley, trumpet 
Konstantinos Papadakis, pia110 
Dimitri Dessylas, perc11ssio11 
The Tsai Performance Center 
685 Commonwealth A venue 
SPECIAL EVENT 
. A benefit concert to raise fonds for scholarships <ind arts programs for the 
October 13 
8:00 p.m. 
October 15 
8:00 p.m. 
· Berksh(re ,Country Day School: · 
· Sunday, October 7, 8:00 p.m. 
Boston University Symphony Orchl!stra 
Keith Lockhart, gue~t. conductor and progr~m host 
David H()ose, conductor · 
i ·· 
· Adains: Short Ride in a East Machine 
'1 
Britten: Four Sea Interludes, frori:J.Petf?r Grzmes, Op. 33a 
Brahms: Symphony No. I in C Minor, Op. '68; Movement 4 · ' ' 
Ozawa Hall at Tanglewood 
Lenox, Massachusetts 
Admission: $35, $50 
For tickets call: 413/637-0755 
Boston University Choral Ensembles 
Parents ' Weekend Concert 
Dr. Ann Howard Jones, conductor 
Boston University Concert Hall 
855 Commonwealth Avenue 
Concert of the "Sound Ways" Ensemble 
Alexander Radvilovich, composer a11d pia110 
Alexandra Savina, violi11 
Arthur Lukomiansky, clari11et 
Boston University Concert Hall 
855 Commonwealth Avenue 
i 
I 
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Boston University School for the Arts 
John Daverio 
Director, ad interim, 
School of Music 
Faculty 
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Ann Howard Jones 
choral conducti11g 
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